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Lobby Fanfare 
Fanfare pour preceder La peri (1912) 
Polly l\11ddleton, g11ut co11dflctor 
Program 
Paul D ukas 
(1865-19. 
Please silence all electronic devices for the duration of the concert. Thank you. 
lntrada 1631 (after Juan Perez Bocanegra) (2003) 
Adagio para Orquesta de Instrumentos de Viento (1966) 
Vientos y Tangos (2004) 
-Intermission-
La Fiesta Mexicana (1949) 
I. Prelude and Aztec Dance 
II. !\lass 
Ill. Carnival 
Stephen Montague 
(born 1943) 
Joaquin Rodrigo 
(1901-1999) 
Michael Gandolfi 
(born 19. 
H. Owen Reed 
(1910-2014) 
• 
Program Notes 
Thank you for joining us for today's performance of the !SU \V/ind Symphony. \Vic hope that you will 
cnioy our concert, and that you might consider jotmng us again for future performances here at the 
•
- SU School of l\lu.~ic. Please visit http:/ / www.bands.illinoisstate.edu for more information. Thank 
,u for your support! 
Stephen Montague (born 1943 Syracuse, NY) was born and educated in the United States but has 
been living in Europe since 1972, first as a Fulbright Scholar in Warsaw (I 972-1974) and since in 
1974 in London where he works as a freelance composer. His works have been performed worldwide 
by leading orchestras, ensembles and soloists including the London Symphony Orchestra, Royal 
Philharmonic, BBC Symphony Orchestra, The National Symphony Orchestra (W'ashington, DC) 
Stii:lwestfunk S)'mphony (Baden-Baden), the Hilliard Ensemble, pianists Stephen Kovacevich,Joanna 
l\lacGrcgor, l\lar-Andrc Hamelin, Emmanuel Ax, and percussionist Evelyn Glennie. 
l\lontaguc has served as Artistic Director and Chair of the Society for Promotion of New l\lusic (UK), 
Chair and Concert Director of Sonic Arts Network (UK), and the 1995-97 Associate Composer with 
the Orchestra of St. Johns, Smith Square, London. He collaborates with numerous artist in various 
fields but has a long-term collaboration with sculptor l\laurice Agis providing a I 6-channel sound 
installation for Agis's giant inflatable sculpture, Drcamspace. Composer Portrait concerts of his music 
have taken place in London, New York, Vienna, St. Polten (Austria), and Budapest. He was 
Composer in Residence at Trinity College of l\lusic, London, 2003 and Guest Professor at the 
University of Texas-Austin, 2000, 1995, 1992, and at University of Auckland, New Zealand in 1997. 
l\lr. l\lontague includes the following program note in the score: 
Intrada 1631 was inspired by a concert of early South American liturgical music directed 
by Jeffery Skidmore at the Darlington International Summer l\lusic School in the 
• 
summer of 200 I . One of the most moving and memorable works in the program was a 
Hanacpachap cussicuinin, a 17th century Catholic liturgical chant written in Quechua, 
the native language of the Incas. 
The music was composed by a Franciscan nusstonary priest named Juan Perez 
Bocanegra, who lived and worked in Cuzco (Peru), a small village cast of Lima in the 
Jauja Valley during the early 17th century. Intrada 1631 uses Bocanegra's twenty-bar 
hymn as the basis for an expanded processional scored for the modern forces of a 
symphonic brass choir \vith field drums. 
The first complete performance of Intrada 1631was in Bath Abbey, England, on June I, 
2003. It was the opening processional for the late-night multi-media event called Abbey 
!\lode: A Sonic Light Event commissioned for the finale of the 2003 Bath International 
l\lusic Festival. The long shadows of the darkened Abbey were illuminated by special 
lighting e ccts on the giant arches while multiple video projections on the high ribbed 
vaulting gave the illusion of a roof open to the night sky with flying creatures overhead. 
The 120 performers were masked and in special costume. 
Joaquin Rodrigo (1901-1999), a composer of Spanish descent and blind from the age of three, 
began his musical education at an early age apd took lessons in composition with Francisco 
\ntich in Valencia. In 1927, he moved to Paris as a pupil of Dukas at the Ecole Normalc. After 8iis marriage in Valencia in 1933 to the Turkish pianist Victoria Kamhi, he returned to Paris for 
~ rthcr study at the Conservatoire and the Sorbonne. He lived and worked in France and 
Germany during the Spanish Civil \Viar, and returned finally to l\ladrid in 1939. Soon after the 
premiere in 1940 of his first concerto, the Concierto de Ara1yim,_ for guitar, he began to be 
recognized as one of the lending composers in Spain. Apart from writing a great deal of music 
during the followmg years, he was active as an academic and music critic, writing for several 
newspapers and publishing articles on a \vidc range of topics. He also worked in the music 
department of Radio Nacionnl and for the Spanish National Orb,nnization for the Blind 
(ONCE). In 1947, he was nppointed to the l\lanucl de Falla Chair of l\lusic at Complutense 
University, /1.ladrid, created especially for him, and in 1950 he was elected to the Real Academia 
de Bellas Artes de S Fernando. 
In Adagio para Orquesta de Instrumentos de Viento Rodrigo creates a picturesque Spanish 
ambiance, full of color and delightful melody. The work is ,\B,\ form, beginning with a flute solo 
reminiscent of Maurice Ravel's "La flute enchantce" from Scl1thtra':J'd,, launching into a stron. 
rhythmic fanfare-like sec!lOn before returning to its lyrical beginlllOgs. The ,\dabrio was composed 
the American Wind Symphony in 1966. 
Michael Gandolfi (born 1956) is a Boston-based composer with a broad range of musical interests 
encompassing not only contemporary concert music but also jazz, blues and rock, by which route he 
first became a musician. The span of his musical investigation is paralleled by his cultural curiosity, 
resulting in many points of contact between the world of music and other disciplines, including 
science, film, and theater. /I.Ir. Gandolfi has received commissions from the Atlanta Symphony, the 
Fromm f'oundation, Boston /1.Iusica Viva, Speculum Musicae, and the Koussevitzky Foundation, 
among many others. In addition to fulfilling commissions, i\lr. Gandolfi also teaches: he's currently 
chair of the Composition Department at the New England Conservatory of /1.lusic and is a faculty 
member of the Tanglewood i\fosic Center. 
Mr. Gandolfi includes the follmving program note in the score: 
Vientos y Tangos (\Vinds and Tangos) was commissioned by The Frank L. Battisti 
70th Birthday Commission Project and is dedicated to Frank Battisti in recognition of 
his immense contributions to tl1e advancement of concert \vind literature. It was /I.Ir. 
Battisti's specific request that I write a tango for wind ensemble. In preparation for this 
piece, I devoted several months to the study and transcription of tangos from the early 
style of Juan d'Arienzo and the 'Tango Nuevo' style of Astor Pmzzolla to the current 
trend of 'D1sco/ Techno Tango,' among others. After immersing myself in this listening 
experience, I simply allowed the most salient features of these various tangos to inform 
the direction of my work. The dynamic contour and the various instrumental • 
combinations that I employ in the piece arc all inspired by the traditional sounds of the 
bandoneon, violin, piano and contrabass. I would like to express my gratitude to Mr. 
Battisti for his inspirational leadership as director of the New England Conservatory 
Wind Ensemble for over thirty years. I first heard Mr. Battisti's work when I was a 
student at the New England Conservatory in the late 1970's. I was instantly moved by 
lus high artistic standards, his ability to motivate young musicians, and the respect for 
composers, past and present, chat he always eloquently expressed to his students. I 
would also like to thank Dr. Frederick Harris, Jr. for his professionalism, collegiality and 
adept work in organizing the commission project. 
H. Owen Reed (1910-2014) retired in 1976 from Michigan State University as Professor Emeritus. 
He was chairman of Music Composition m the School of Music and served as Acting Head in 1957-
58. Born in Odessa, Missouri in 1910, Dr. Recd enrolled in the School of /1.lusic at the University of 
i\lissouri in 1929 but transferred in 1933 to Louisiana State University. There he received his 
Bachelor of Music (1934) and his Master of i\lusic (1936), both in music composition, and a Bachelor 
of Arts (1937) in French. In 1937, he enrolled at tl1e Eastman School of Music of the University of 
Rochester and received his Ph.D. in music composition in 1939. Dr. Reed's published compositions 
include a variety of works for orchestra, band, voices, opera, and chamber music, plus nine books on 
music theory and composition. 
In addition to his composition study with Helen Gunderson at Louisiana State University, Dr. Rec •
studied composition at the Eastman School of Music \vith Howard Hanson and Bernard Roge 
conducting with Paul White, musicology with Harold Gleason and theory with Allen I. Md-lose. 
the summer of 1947, he studied privately with Roy Harris in Colorado Springs, and, at the Berkshire 
Music Center (fanglcwood), he studied composition \vitl1 Bohuslav /1.Iarrinu, and contemporary music 
with Aaron Copland, Leonard Bernstein and Stanley Chappel. 
Dr. Recd spent six months (1948-49) in /1.Icxico composing and studying folk music and returned to 
Mexico for a month's study in the summer of 1960. He also continued his study of folk music in the 
Caribbean in February 1976, the summer of 1977 in Norway, and extensive study of American Indian 
music in New Mexico and Arizona. 
La Fiesta Mexicana (1952) has an origin similar to that of Aaron Copland's El Sa/011 M,xico, another 
work by a mid-twentieth century American composer who collected Mexican folk songs for use in a 
symphonic work. In 1948 and 1949, Recd spent sbc months in Mexico studying indigenous music. The 
resultant piece, subtitled, ",\ Mexican Folk Song Symphony for Concert Band," depicts a relibrious 
festival that is, in Reed's words, "both serious and comical, festive and solemn, devout and pab,an, 
•
boisterous and tender." The opening movement portrays the pealing of church bells and the 
xploding of fireworks, sib,naling the start of the festival. After a small band brashly announces a 
parade the attention turns to the brilliantly costumed Aztec dancers who slowly work themselves into 
a frenzy. The second movement, Mass, is reverent and chant-like and ends with a solo horn playing 
the part of a cantor leading the congregation in prayer. The closing Carnival is a celebratory, 
rhythmically-charged exhilarating conclusion to the work. 
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